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Religious Paintings and Portraits from Shen’s Special Collection
-Written by April Shen

In Shen’s Special collection, the religious paintings, most

paintings, reflect a vast system in which China’s own native religion
Daoism, both its philosophy and application in how this religion,
belief, and worship was carried out in the everyday life close to the
common people. And more importantly, through these seemingly
mystical and out of world immortal figures and stories they repr

a world of complex philosophy layered behind the cultural and his-
torical significance which in turn nourished and influenced many
Chinese life for centuries, including that of Chinese scholars, ar

and others in the different professions and walks of life.

Within Chinese Daoism itself, the aj able forms take the reli-
gion and the philosophy through the methodology of various
functional fields. Among which, Chinese astrology and Chinese
medicine which belonged to one entity and were not separated
into different field in the ancient China until later time perhaps
are the most prominent and accomplished ones today.

The com-
shows the emotional output
h the curved and layered moun-

cious painting m Shen’s Special Collection, painted with all ors
and precious stones and minerals such as Zhu Sha (red), lapis stor

perhap
of China. Some of the larger size paintings from this Special Collection ca
(1871-1908) and Tongzhi (1861-1875) period. Others are older or newer.

There are few research paper and articles can be found for these paintings. One exhibition by Art Insti-
tute of Chicago in 2000 also exhibited an array of this Daoist paintings from various museums and col-
lections in the world.:

fodao.qq.con 0140630/031051 .htm
ent.php
1051 htm

Followed immediately are a few examples of large to massive size paintings in vivid colors
and fine deta lany of these paintings were used for ceremonial occasions as a back drop
for the event, depending on whether it was a Buddhist ritual or a Daoist ceremony.
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t figure “Zhong Kuei”, a Ghost Buster who catches all the small demons.
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n event recorder, showing the Emperor Kangxi {1654-1722) wh
ho demeaned all other sects of Chinese a that he did not Ii

This pair of very long calligraphy couplets includes wol out Chinese astrology
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posed to be the biggest and the brightest when all the families and friends get
logether (o eal moon cakes and stay out late o appreciale the moon.
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The carved deer i Y Daoist motil for Longevity which
one of the pursuit in Daoism during some dynasties. One
1t see how Chinese Qi-Gong relates to this concept.

en plaque made of ink & L0 an s within twa very
Chinese painter:

on the (ront and the back of the top section of this old lacquered eye glass case came
from the famous Tang Dynasty poet Wang Wei. mslated here as “The bright moon came to
shine, the person could not be found in the deep w This along with many beautiful old Chi-
nese poems of the T: y and o reflect a moment or a mood in which a world
ol space or Lime is expa i

Above is a female Daoist Immertal * {ien Gu” who
holds a lotus flower.

These two Tmmortals in the painting arc guardians for the ceremonial occassion. The paintings are often destroyed on purpose after the
ceremony, therefore few of these paintings eXist. (See fink ahove tor




